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TSIPPI FLEISCHER was born in Haifa, Israel, in 1946. In high school she concentrated on Arabic language and
literature while, at the same time, intensively pursuing piano and theory studies at the Rubin Conservatory of
Music in Haifa. She went on to study composition and conducting with Yitzhak Sadai, Noam Sheriff and Mendi
Rodan at the Rubin Academy of Music in Jerusalem. Throughout this period she continued her Oriental studies.
She obtained her M.A. in music education in 1975 from the University of New York. Today she is a lecturer at

the Tel Aviv University and at the State Training College for Music Teachers.

TSIPPI FLEISCHER deliberately writes Israeli music. As an individual well-rooted in the landscape of her country
and of the region, she gives expression to their special character in her music. Equally manifest in her composition
are universal intellectual and musical foundations.

Amongst her works: a symphonic poem A GIRL NAMED LIMONAD (1977; IMI); a song cycle GIRL-
BUTTERFLY-GIRL for soprano accompanied by oriental folk instruments, on texts by contemporary Lebanese and
Syrian poets (1977; IMI); RESUSCITATION, five miniatures for cello solo (1984; IMI); THE CLOCK WANTS
TO SLEEP for children's chorus (1981; IMP); LAMENTATION for soprano, women's chorus, two harps and
percussion (1985; PEER-Verlag); THE GOWN OF NIGHT, collage of voices of Bedouin children (1988; magnetic-
tape); several ballets and music for the theatre,

SCENES OF ISRAEL - SIX MADRIGALS (1981-1983)

The Six Madrigals were composed in memory of Uri Maimon, a childhood friend who was killed in the Yom-
Kippur War in 1973.

Each madrigal is dedicated to a different corner of Israel. The first - to the mountains of Edom - is of an exotic
nature; the second, to Tel Aviv, has a touch of both surrealism and the "angst" associated with civilization; the
third moves busily around the scenes of Jerusalem. The dramatic climax comes with the fourth madrigal, true

to the spirit of the great poet Uri-Zvi Grinberg; in contrast, the fifth conveys the tranquility of nature. The sixth
and final madrigal is in festive vein; here we have the splendour of the Kinneret associated with the familiar song
which was the inspiration for a grand chaconne.

The musical language is tonal/modal, but with a particular syntax in which a "new order” reigns in the hierarchy
of intervals: against the perfect consonants and their embellishments - the seconds - are pitted the triads which
break down the tonal solidarity of the perfect consonants.

This work is regularly performed by the Israel National Choir "Rinat" and is included in its repertoire. The six
madrigals were recorded during 1987-1989, conducted by Stanley Sperber. This digital recording appears on a
compact-disc "TSIPPI FLEISCHER - VOCAL MUSIC" released by the American company OPUS ONE

(cat. no. 158CD), and on a music- casselte,
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TSIPPI FLEISCHER

SCENES OF ISRAEL: MADRIGAL No.2
"DON'T BELITTLE THE TEARS" - To Tel Aviv

Text: Bat-Sheva Sheriff

About Madrigal No. 2

Today's tears arise out of despair ; they burst out forcefully and make their way

in the dark of night: they pass (in a storm of tritones) through the outskirts of the
metropolis alight with estranged neon, until they come to rest at a window where
warm candlelight flickers.

Tsippi Fleischer

Bat-Sheva Sheriff was born in Tel Aviv in 1937. Since the '60's she has been
extremely prolific. Her writings illustrate the contemporary poetics of her generation:
free rhyme, blunt speech, the inclusion of new urban material while exploiting all
levels of the Hebrew language and referring back to its origins.

Prof. Ziva Ben-Porat
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*AL TEZALZELU BABEKH! HAMODERNI

Al tezalzeld babékhi hamodérni
Hu zdv kemé ne’én
Bahir likh’ord, megalé, markhiv

*Avdl me’iv lakhalutin kol réges rakhamim.
»

’Al tezalzeld babékhi hamodérni
’Et ozndv hasd
Ve’et ’eyndv hatdkh —

Havé ’aldv hova

’0té la’avaddn,

,1978 ,TnIRDN Y117pn ,R"D

Bat-Sheva Sheriff,

1978.

DON’T BELITTLE THE TEARS OF TODAY

Don’t belittle the tears of today,
They stream like neon,
Seemingly clear, revealing, magnifying,

But completely obscuring any feeling of pity.

Don’t belittle the tears of today,
Shut their ears

And cover their eyes —
Bring about their ruin so as to drag them

Down into the abyss,

Restore
To these tears
The light of candle.

,"Ip?2 DTR" N80 11010 L, Q7P yap-na

"adam Bikar'", Tel-Aviv, Hakibbuts Hameuchad,

English: Gila Abrahamson.
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"DON'T BELITTLE THE TEARS OF TODAY" - to Tel-Aviv

Text; Bat-Sheva Sheriff
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